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Criticism, 1. 70, ap. 4 (2012), ceh. 383-392.

. «Commissioning the (Art)work: from Singular Authorship to Collective Creatorship», The

Journal of Aesthetic Education, t. 50, ap. 1 (2016), ceh. 16-33.

«Plato’s Images: Addressing the Clash Between Method and Critique» (oe cvvepyasia pe tic @.
Bootleiov, A. Avtaiovddkrn, A. Abavaciddov), Proceedings of the European Society for
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«Arnold Berleant: H ®awvouevoloyikry AteOntikny tov Ilepipdiloviogy, oto @. Bacikeiov
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YnevBovn: E. Kvrpravidov. Mérog opddag épevvag: @. Baotleiov.

AIOPTANQXEIX
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«The Narrative Potential of Depiction». IIpéokinon og keynote speaker otmv emota
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«On the Possibility of Aesthetic Perception». AeBvig Epsvvntikry Zvvavinon: Perspectives on
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«On Aesthetic Perception». Epsuvntikd Zepuvapio: Aesthetics and Cognitive Sciences, Institut
Jean Nicod, IMapict, 19 Tovviov 2018.

«H IIpécinyn AweOntikav Idtotntov oc Mopen Avtiinyne». Huepida: AioOntixn Avtidnyn:
Lpopinuara kot Ilpooeyyioeig, P€Buuvo, 30 Tovviov 2017. Xuv-010pyoveTpia.

«Function and Meaning in Depiction: the Riddle of Style». AweBviig Epguvntikr] vvavinon:
Function and Meaning: Their Role in Constituting and Representing Knowledge, Tunuo
durocopikdv kot Kowvovikov Znovddv/ICSFORTH, Pébuuvo, 6 Tovviov 2016.

«H "Evvola tov KaAMrteyvikoh Anpovpyod». AeBvég Zouvédpio: «@ewpieg TEyvne — Eumelpieg
Téyxvnoy, AIIO, Osocoarovikn, 27 Maiov 2015.

«Téxvn pe Avabeon: 1o Zqmmpa tov Kodlteyvikod Anpiovpyod». Zepvdplo AdacKOVI®mV
DOKX, P¢Bopuvo, 10 Tovviov 2014.

«AoOntiky Kaihépyeio ko Kowoviky EvaioOnoioy. Aebvég Aemotpovikd Xopmodcio:
Touoi, Ioyvior, Téyvy ko Tnie-Con, P€Bouvo, 1 NoguPpiov 2014.

«Pictorial Experience and the Awareness of Style». AweBvég Zuvédpro: Images, Pictures and
Mind, University of Turin, Topivo, 4-5 Iovviov 2014.

«Téxvm xor Kowoviky EvaeOnoioy. Kokhog Oumav: Avoiyto Kowvwviko Ilovemoriuio,
Awpydvoon Koounteiog Zyoilmv PeBouvov, P€Bouvo, 3 OktmBpiov 2013.

«H Tpaktikn g AvaBeong kot to Zitnpa g AvBeviikdtrag tov ‘Epyov Téyxvne». Etoiog
Kvxhog AtoréEemv Tunpatog L.OE., EKITA, Afvva, 8 Maiov 2012.
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16. «<H Ontwotnta g Ewovacy. Eomepida: Téyves wor Méon Exmoiocvon, S0pyavmon Tng
Koounteiog g drhocoeikng Zyoing kot tov Tunuoatog ®KXE oto mlaicio tov Atopkoig
Yepwvopiov «Emotiueg ko Méon Exmaidevon». Movceio Xoyypovng Téxvng, Pébvuvo, 12
Mapriov 2010.

17. «H KoAteyvikn A&ila g Evvoloroyikng Téxvme». Kokhog AwadéEewv: Pirocopia kar Téyvy,
Tdpopa Ocoyapakn, 14 Anpiiiov 2008.

18. «On Twofold Pictorial Seeing». Zuvédpio Depiction: a Conference on the Nature and Value of
Pictorial Representation, University of Manchester, Mdaviceotep, Ilovviog 2007. Xvv-
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19. «The Visual Character of Pictorial Representation». Xvvédpio: Beyond Mimesis and
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YYNEPT'AXIEX QX KPITHX
= Yuvepyalopal TOKTIKA ®©C KPITNG HE TO. 0oKOAovOo akadnuoikd meptodikd: American
Philosophical Quarterly, Australasian Journal of Philosophy, British Journal of Aesthetics,
Philosophy and Phenomenological Research, Mind, The Journal of Aesthetics and Art
Criticism, Estetika.
= '‘Eyo ovvepyootel pe toug exdotikove oikovg Oxford University Press, Routledge, Cambridge
Scholars Publishing kou Palgrave Macmillan, yw tmv kpion mpotdceov €k606MG LOVOYPAOLOY

1 GLAAOYIK®V EPY@V.
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